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In her first European exhibition Painting Piece-By-Piece American 
painter Sally Ross presents five large works from 2013 to 2015, 
recently acquired by the Maramotti Collection. 
The paintings on display reveal their components and how they 
came together, the thinking and handwork involved, yet retaining 
an enigmatic quality, somehow elusive and direct. 
 
The very foundation of Ross’s work is within the reality of where 
her art comes into being: the studio, and in particular the studio 
floor, on which her work is initially composed like a map unfolding 
in various directions, fitted together from any number of pieces 
and sewn into place, a sort of cubist quilting. 
The artist stands above the image-composition, which we may see 
as an aerial view of a landscape, and she begins to stitch the pieces 
together. There is a three-dimensionality, not only with the 
sculptural protrusions in some of the paintings, but with what 
appear as blocks of a faceted structure. 
Certain materials—green and black checked flannel pieces from 
one of her own jackets, for example—that Ross brings into the 
canvas, are like the missing parts of a puzzle; actual rather than 
painted, they suggest trompe-l'oeil in reverse. 
 
Some parts of her paintings are comprised of patterns created and 
printed by the artist herself, such as fish scales and wood grain, or 
appropriated from existing materials, the stripes in bedding and in 
the webbing from a lawn chair, for example.  



 

 

There is also evidence of mark-making, a sort of action-writing 
that introduces acts of drawing. Ross freely intermingles painting, 
printing, collage, sculpture, and drawing. 
Despite the playful, performative nature of her work, there is no 
color for its own sake, its celebration. Ross's palette, which tends 
toward a somber, reflective tonality, comes from the studio 
environment as well. Color in her paintings—from smudged whites 
and grays to earthen browns and blacks—seeps out from the 
floorboards and brick walls of the old carriage house that has been 
her studio for many years. 
 
Ross's work is equally present and out of time. When looking at her 
paintings, the artists who come readily to mind comprise a passage 
from the 1950s, '60s and '70s and into our own time: Anni Albers, 
Lee Bontecou, Alberto Burri, Franz Kline, Robert Rauschenberg, 
Jasper Johns, Cy Twombly, and Alan Shields; while the organic  
quality of her work, particularly being exhibited in Italy, resonates 
with the tradition of arte povera. 
Ross's "combines" reanimate an exploratory period when art in 
general and painting in particular imagined it could be something 
else, could be anything else. Despite repeated pronouncements on 
the end of painting since the later '60s, her work proposes that it 
still can. 
The very practice of art as an experiment is not a thing of the past, 
but one of the more visible signs that for artists and for us, it has a 
future beyond an endless endgame, that painting remains 
connected to its history and goes on. 
 
A book including an essay by Mario Diacono and a conversation 
between Sally Ross and Bob Nickas accompanies the exhibition.  
 
 
 
Private view by invitation: 3 March 2018, at 6.00pm. The artist will 
be present. 
 
4 March – 29 July 2018 
Admission free visit during the opening hours of the permanent 
collection. 
Thursday and Friday 2.30pm – 6.30pm 
Saturday and Sunday 10.30am – 6.30pm  
Closed: 25 April, 1 May 
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Biography 
 
Sally Ross (b. 1965 in Morristown, New Jersey) obtained a BFA at the 
NYS College of Ceramics at Alfred University, Alfred, NY. 
She lives and works in Canal Street, in New York City. 
 
Solo exhibitions 
Fergus McCaffrey, New York (2018); Gallery Min Min, Tokyo (2008); 
Mario Diacono at Ars Libri, Boston (2007); Audiello Fine Art, Inc., NYC 
(2000, 1998).  
 
Group exhibitions 
Gagosian Gallery, NYC (2013); Sean Horton Gallery, NYC (2011); Galerie 
Lelong, NYC (2010); Mehr Gallery, NYC (2007); EFA Gallery, NYC 
(2007); Gallery Min Min, Tokyo (2006); KS Art, NYC (2006); Mitchell 
Algus Gallery, NYC (2006); Stephan Stux Gallery, NYC (2003); Exit Art, 
NYC (2001); Huntington Beach Art Center, Huntington Beach, California 
(1999); Wooster Gardens, NYC (1993); Bullet Space, NYC (1992); Lisa 
Ruyter’s loft, NYC (1992); 88 Room, Boston (1992). 
 
 


