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Andy Cross: “We do not draw by candle light, and we won’t become Caravaggio
Text by: Ekaterina Rykova
Brooklyn house painter in Maramotti collection
The beginning of May was marked with the opening of several new exhibitions in Collezione
Maramotti, a private museum in Reggio Emilia, Italy. One of them is an installation by Andy
Cross- a house, all round covered with vivid pictures. We interviewed the artist about his
architectural and art conception.
-Say some words about the project- you built a house, decorated it with pictures,
what will be next?
It is not just a static object, I will be inside, mixing colors and drawing. During the vernissage
visitors will see me at work. It is not a common thing to see an artist in studio nowadays, to
smell paint flavor, it seems like it is out-of-date.
-Does it mean that you are preparing a performance?
Performance means I will get undressed, break something, eat a sausage and smear everything
with ketchup. But no. I will just work and that will add an element of performance to the
exhibition. As I draw every day, it is not a performance for me, it is better not to use this word.
-What works did you use to decorate the house?
I used my 150 works which I have created during the past 10 years. There are pictures from
Vietnam, New-York, California, from different trips, residences, some of the works are studio
ones. It is a kind of a diary for me. I made up a decision to build a house and called it House
Painter, because the entire house is decorated with my pictures, striking and routine aspects are
united here; you know, house painters do not consider their work to be art, and artists won’t
take up painting a house.

- The pictures are hung sidewards, upside down, why did you hang them so
frivolously?
It is a completely curatorial approach. If you hang pictures one by one, in a traditional way,
visitors will read them like a story - one by one, but I do not set such a goal, general visual
perception, color, texture are of more importance for me.
-You are inside of the house…why is that? Is there something childish?
The pictures are seen through, like stained glass and I feel that I am inside of my art. I feel
protected, I like it to be here. It is a pure joy to be within the art which you created with your
own hands.
Also, some new works are on the wall and a photo, which is symbolic for me is hanging
separately: I am jumping and trying to fly up using canvas as a paraglider. It is unknown,
whether I will manage to fly up, but I am still running and jumping, hoping that art will pick me
up and take me away somewhere. That’s what I feel while working.
-Why do you use such bright colors?
I have always liked bright colors, I adore Matisse, and you have a wonderful collection in
Hermitage Museum. Colors attract me like flowers attract insects. But most of all I was
influenced by my Indian trip, I brought back such a bright color palette. You know, New York is
a bit grayish, people there wear jeans and torn T-shirts. And truly speaking, many people there
complain that my bright colors are beyond their perception…
But, do you know what the main difference between us and old masters is? They didn’t create by
the light of electric lamp. And we live in the century of neon light. We do not draw by candle
light and we won’t become Caravaggio. That’s why I suppose colors should be bright and
saturated.

-What do you personally believe in? Where do you find inspiration?
I like all religions, especially their early mystical forms. I had been a Protestant, a Presbyterian
until I met a Buddhist nun from Japan; she crossed America eight times, made friends with the
Indians and believes that America should change and values of the native population which
were rejected 400 years ago will help it. As soon as we reconsider their values and will be able to
apply them, the world will considerably improve. That woman influenced me greatly as well as
esoteric or, alchemic aspects. You can tell it by some texts on my paintings.
When I was in India I learned about the holy cow. The story sounds like that: in the Golden age
the cow was steady on its four legs, in the Silver age it lost one leg, in the Bronze age- one more.
Ancient prophecy says that today, in the Iron Age it will have to stand on one leg and we should
support it with the help of technologies, because it is impossible to stand on one leg. It was
predicted two and a half thousand years ago and today we eat genetically modified products and
cannot do without a mobile phone.
But I still believe that despite technologies and the Internet, hands remain hands, As ever, ideas
are born in heads, goes through body, heart and appears on canvas through hands. I would not
like to deny it in favor of any technologies, even in our century.
-Your works are full of plots, colors and images, what are you trying to say by this
diversity? What idea is it important for you to convey?
I am against narrow specialization, which is so widespread among graduates of art schools. “I
am an abstractionist, images are not for me” or “I am a portraitist and it is the only thing I can
do”, “I am a minimalist…” so many names and perceptions concerning who and what should do.
And I like to draw, I want to draw and I want to draw everything and in various aspects. I am
interested in mixing disciplines and discovering art all over again. One might see it as a kitsch, I
do not care. Why should I limit myself?
If I want, I take an easel and draw outdoors! It is not quite spread in New York, such people are
called weekend day artists. But I do not like stamps and restrictions, art can be very various, art
is a language which contains many other languages, symbols, abstractions…As I have already
said, art comes from heart, mind and impressions, it comes through hands and it forms into a
single composition. Real and abstract blend with each other, text can also be used for example. I
like to use texts, they add depth to compositions. Viewers catch on words, complete a story
themselves, it is wonderful.
-How did your works get into the collection? Why have Maramotti curators chosen
your works?
I think, it just happened to be that way. I am in good relations with Mario Diakono, who
collaborates with Maramotti family. He lives in Boston, we got acquainted when I was 25 and
received my Master’s degree. He acquired two of my works and one of them appeared at a
cluster exhibition and Luigi Maramotti saw it - that’s how I got here. I am lucky - my two big
works eventually got into Maramotti collection. I might be the most insignificant figure in the
whole collection, I do not even have a gallery in New York and that’s why I am really happy to
represent my project here.

-Do you consider yourself to be a modern artist? What does it mean for you?
Italy is a good place for such reasoning - history is all around hardened in architecture and
sculpture. But there is also a place for modernization - one can’t say that the country has stuck
in the 15th century. Exactly the same point of view I have towards art. I do not suppose that one
should deny history and become an avant-gardist. It is impossible to escape from history, we
can’t change it. As for art, I am partly a traditionalist. I want to know how to be competent from
the technical point of view, how to mix colors and one should learn it at masters from the past.
But it is dull to be engaged only in this kind of work, it is necessary to move forwards.
From another point, we live in the age of visual information redundancy, it is everywhere: in
movies, magazines, advertisement. People are visually over stimulated now more than ever. I
suppose it is important to filter out, reconsider and convey the most important through the
works.
Maramotti collection
Collezione Maramotti - is a modern exhibition, collected by Max Mara founder, entrepreneur
Achille Maramotti. It is situated in the space of the previous Max Mara plant in old city Reggio
Emilia. After their father’s death in 2005 the children transported the collection and
transformed the building which is an example of fine modernist architecture of the 1950ies,
into a museum.
Apart from the public museum, Maramotti family subsidized the building of three wonderful
cable stayed bridges by a brilliant architecture Santiago Calatrava at a highway interchange,
which comes through Reggio Emilia from Bologna to Rome.
Under their patronage a station of a new speed railway designed by the above-named
architecture is being built.
The museum exposition has been designed according to the chronology of the collector’s
interests. Maramotti began with his radical nationals from arte povera (poor art), continued
collecting famous works by the Italians and beyond (transavangard and some others), found

parallels in the American art. The exhibition is riddled with many internationally-known
stars: Jannis Kounellis, Alighiero Boetti, Vito Acconci, Lucio Fontana, Anselm Kiefer, Francis
Bacon, Jean-Michel Basquiat - several hundred works, beginning since 1945 till present.
The successors continue to support young artists, acquiring their works and providing them
with art-residences in the city. The world-famous international award Max Mara Art Prize is
granted annually to women-artists in London in cooperation with gallery WhiteChapel. They
receive a year study course in Italy, at the end of the course they create a work, which is
exhibited in WhiteChapel and then gets into Maramotti collection… The latest winner of the
competition was Laura Provost. She represented an installation and a video “Inexpressible:
car mirrors eat raspberry bathing in the Sun and swallowing sweet smells”.
The work of Evgeny Antufiev - the first Russian artist in the collection went through the
similar system of art residencies. The closing exhibition with his installation “Twelve, wood,
dolphin, knife, bowl, mask, crystal, bones and marble – fusion. Exploring materials”” will last
six months. The exhibition of Andy Cross as well as of Evgeny Antufiev will last till July 31,
2013.

