Macrepckas

Mapk MaHpgepc

Hesaponro go BbictaBku B npocTpaHcTee 6biBlien habpukm Max Mara B utanbsiHCKOM
Pepxo-3munus, a ceroiHsa — YaCTHOM KO/eKLn cospemeHHoro uckyccrsa Collezione
Maramotti, xygoxxHuk Mapk Mangepc nokasan cBOK MacTepcKyr U pacckasasn 0 CBoem
noHumaHum npodeccuun. Tekcr: Mapuna ®egoposckas

Numéro: Kak yctpoeHa Bawa mactepckan? Kak Bbl ee Hawnm?
Mapk Mangepc: 5 Hawen aty ctapyio habpuky pecsits neT Hasan
B Kpacusom 6enbrinckomM ropogake PoHce. U yxxe BoceMe neT pa-
6oTalo 3aech «hynnranme. 3aeck MHOrO KOMHAT, YT NO3BONSET
O[JHOBPEMEHHO fenaTh HeCKONbLKO paboT. TyT BenmkonenHo!
Mpouecc poXxaeHUs CKYNbNTYPbl, KOTOPbIA BUAEH B BalKX
MHCTanNNAUMUAX, HaNOMHUI MHE UCTOPUIO NPO Manareio.

A 4TO Bbl HyBCTBYETE NO OTHOLWEHMWIO K Baluum pabotam?

Ha, muc o Manatee — 310 04eHbL MHTEPECHO. HO 5 Bbl He X0-
Ten, 4Tob Mou NponaseaeHns oxunu. MHe HpPaBUTCA, YTO 3TH
«MepTBeLbl» FOBOPAT CO MHOW. Bce Mon 06BEeKTbI U CKYNbNTY-
pbl = BCEro NuiLb NpeameTsl. MepTBas HaTypa, Bewn, KoTopbie
cHyacTnmebl ObITb U OCTaBaTLCA TAKOBLIMU. M 3TO Hy0 YyaHoe,
YTO OHU NbITAIOTCS CKasaTb Ham 4To-TO.

H1o Bam Heo6xOAMMO ANA TBOPYECTBA B NEPBYIO ovepeab?
TBOPYECTBO — 3TO HEYTO BECbMA CNOXHO YCTPOSHHOE, Thl Kak
ByATO UrpaeLub B XUTRYIO UIPY ¢ COBCTBEHHbIM pasymom. MeHs
BOT He 0cob0 6ecnokouT, Kak g Byay nokasbliBaTk CBOW pato-
Thl, ¥ O HOBbIX paboTax s He MHOMo aymalo. EgUHCTBEHHOE, YTO
MEHS NO-HACTOALLEMY 3a60TUT, — CAENATb YTO-TO CTOSALLEE.

A 4yTOGbI COXPaHSITL TBOPHYECKWUE CUTbl, HYXKHO BbiTh paccnab-
NEHHBIM Y HaNPSPKEHHbIM OHOBPEMEHHO.

Mo aHanorum co CTaHKOBOW XUBOMUCHIO MHE 3aX0TeN0Ch Ha3BaTh
Balwm paboTsl «CTAHKOBOW CKYNbMNTYPOW», MOXHO TakK cKasars?

Hy. 3TO OTNNYHBIA KOMIMIMMEHT, €CNn Bbl HaxoauTe, 4To A — He-
4YTO BPOME TREXMEPHOIO XUBONUCLA.

Yro 6yner npeacTasnaTe CO60M Balla BbicTaska

Cose in corso B Collezione Maramotti?

$ Ha4an ee roToBUTL HECKONLKO NET Ha3af U CKOPO 3aKaH4u-
salo. U, xota A paGotan roael, 6yAeT KasaThCs, HTO § BOT Ceu-
Yyac Hadan 4To-To genartk U 6pocun HeHagonro. CeoeobpasHsi
Tearp, usobpaxkarLu mactTepekyto 6e3 xyaoxHuka, MNpona-
BEEeHNe O TBOPHYECKOM NPOLIECCE 1 B TO Xe BpeMsi Tpexmep-
Has KapTuHa, B KOTOPYIO MOXHO BONTW.

Kakoi cambiil BaXKHbIN HaBbIK A0MKeH 6bITh y cospe-

MEHHOr0 XyA0XHUKa CeroiHn u B Gyayuem?

CambiM BaXXHBLIM MHCTRYMEHTOM XYAOXHUKA Beeraa 6bin ym, a
elle - yMeHue nyTelecTBoBaTh BO BpemMeHn. Korga bl cosna-
eTe HOBOe NPON3BefeHUEe UCKYCCTBE, OHO BCTYNaeT B ananor
CO BCeM, 410 6b110 CO34aH0 B NpeabiayLImne Nepuoabl UCTo-
puu. MNo3TOMy MHE KaXXeTCA O4eHb BaXKHbIM HABLIKOM AN Xy-
OOXHUKA BbiTh CNOCOBHBIM Ha time travel, TONbKO Tak MOXHO
Hay4MTbCs MOHUMAaTL 3TOT BENIMKUIA A3bIK — UCKYCCTBO.

Mapk MaHpepc, Cose in corso, Collezione Maramotti. 9 mapTa — 28 cenTabps.

www.collezionemaramotti.org




Mapk Masge cBoen cTyaun B Porce, bensrus




English text

Mark Manders

Shortly before the exhibition in the grounds of the former Max Mara factory, now a private collection of
modern art Collezione Maramotti, in the Italian Reggio Emilia, the artist Mark Manders showed us around
his workshop and told us about his take on his profession. Text: Marina Fedorovskaya

Numéro: How is this workhop organised and how did you find it?
Mark Manders: | discovered this old factory ten years ago in
Ronse, a picturesque town in Belgium. | have been working
here fulltime ever since. There are many rooms which allows me
to work on several pieces at once. This place is wonderful!

The emergence of a sculpture in your installations has reminded
me of the Galatea story. What is your relationship with your work?
Yes, the Galatea myth is a very interesing story. Yet | wouldn't
want my pieces to come to live. | like the fact that these “dead
works" are talking to me. All my pieces, all my sculptures are
objects and nothing more. Dead nature, things which are happy
to be dead and stay dead. So it is really wonderful when they
are trying to tell us something.

What do you need to be able to create, first and foremost?

The creative process is something very complex as though

you are trying to play some tricky game with your own mind. |
am not particularly concerned about how | am going to display
my work and | do not really think much about doing new work.
The only thing which really matters to me is to make something
worthwhile. In order to preserve creative juices you have to be
relaxed - and tense at the same time.

Similar to easel painting | would call your work

“easel sculpture’, would you agree with that?

Well, it is a real compliment if you find me to be a sort of “three
dimensional painter”.

What is going to be exhibited under the titie

Cose in corso in Collezione Maramotti?

| started to put this together several years ago and it will be fin-
ished soon. In spite of the years of work it would look like | had
just commenced something and then abandoned it for.a while.
It is a theatre of sorts which resembles a studio without an art-
ist. It is a work about the creative process and at the same time
it is a three dimensional painting which you can enter.

What is the most important skill a modern artist

should possess today and in the future?

An artist's mind has always been his most important tool, to-
gether with the ability to time travel. When you create'da new.
work of art it enters into a dialogue with everything that was cre-
ated before it. It is therefore particularly important that an artist
should have the ability to time travel. This is the only way he can
learn to undestand this great language which is art.

Mark Manders, Cose in corso. Collezione Maramotti. 8 March - 28 September.

www.collezicnemararnotti.org
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Mark Manders in his studio in Ronse (Belgium) Photo: C. Cedric Verhelst
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