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Echoes in the Art History
(3 artists)

Michael van Ofen
WORK OF ART

Signifier and Décor of Political Power in: Porträt Constantin von Alvensleben auf dem Schlachtfeld von
Vionville, 1903, 164x115 cm, 2013
oil on canvas, 52 x 38 cm
For Michael van Ofen art is an Echo of a previous culture, paintings are an Echo of History and in particular
of Nineteenth-century German History as revealed by this painting. It is part of a project made for the
exhibition “Germania und Italia” currently on view at the Maramotti Collection. Focal point of the exhibit is
the Unification of Italy and Germany in 1861 and 1871. The artist portrays historical personalities, like
Bismarck and Garibaldi, who contributed to the Unification of the two countries or Prussian general officers.
The inspiration for this theme derives from German and Italian historical paintings and in particular from
the paintings by Anton Alexander von Werner (historical painter, 1843 Frankfurt a.d. Oder - 1915, Berlin).
In this painting Michael van Ofen brings a figurative motif to its extreme. The portrait of the Prussian
General Officier Constantin von Alvensleben painted by Anton von Werner is reduced to colored brush
strokes that underline his uniform, so that the original painting becomes something very close to abstraction:
“Some pictures of mine happen to look like abstract works of art. In fact, they are just results of a figurative
line or development reaching far out into the abstract” (Michael van Ofen, 2011).
The historical painting by Anton von Werner is reduced to its basic elements and the noble bureaucrat
becomes an abstracted anonymous figure without body and head. The yellow, red and white lines appear
against the dark canvas and throughout his gestures Michael van Ofen creates a painting in which the details
of the pattern are no longer recognizable. The artist separates himself from the genre and historical painting
that originally inspired him.

ARTIST
Michael van Oven (Essen, 1956) studied at the Kunstakademie in Düsseldorf, where he graduated in 1982.
He lives and works in Düsseldorf.
As a student he was influenced by artists such as Blinky Palermo, Michael Asher, Bruce Nauman and Marcel
Broodthaers. In those years he engaged himself in various artistic expressions, painting, photography,
installations, sculpture. Only after the Academy he developed his artistic research focusing on painting.
Starting from the historical genre, he extended his style and technique bringing the observer to reflect on the
boundary between figurative, abstract and conceptual. The purity of his gesture and the speed of the act of
painting in fact do not lead to an absolute abstraction, because in van Ofen's art painting is always figurative
as well as abstract.
He had solo exhibitions at Sies + Höke Galerie in Düsseldorf (2010); Johnen Galerie in Berlin (2012), at
Alison Jacques Gallery in London (2012) and recently at the Collezione Maramotti, Reggio Emilia (October
2013- January 2014) with the project “Germania und Italia”.
Group exhibitions were at CCA Wattis Institute in San Francisco (2011); at Dominic Mersch Gallery in Sidney
(2012) and recently at Williams College Museum of Art, Williamston, MA, Usa (2013); at Kunstmuseum
Solothurn in Switzerland (2013); at Maison Particulière, Brussels (2013).

Jacob Kassay
WORK OF ART

Untitled, 2009
acrylic and silver deposit on canvas
127 x 127 x 12,7 cm
Jacob Kassay's work is based on a minimalist praxis where the industrial process for the production of the
art-piece subtracts the quality value of the artefact to replace it with the value of objectuality. The conceptual
elements of monochrome, the objectification of paint pigments, the reflection of colour, movement and form,
become central in the artist's research, and are codified and translated into a new metaphysics of the painted
surface, in a new form of abstraction, strongly lyrical, where the reference to photography appears evident.
His research echoes Italian artists such as Manzoni, Fontana, Pistoletto, together with American artists as
Ryman and Reinhardt.
His silver paintings are conceived starting from the priming of the canvas with wide expanses of an acrylic
base to make the surface water-proof, and the subsequent application of a silver finish coat which, through a
chemical process similar to the industrial process of an electroplating bath, crystallises the accidental
components of the painting on canvas, thus creating irregularities on the mirror-like surface. This process
also produces singeing and burning on the uncoated elements along the edges of the canvas, and the
appearance of unevenly burnished and oxidized areas on the metal-like surface which are out the artist’s
control. The canvas has the look of a reflecting panel which conveys the ghost-like presence of the underlying
paint while absorbing and rendering the external surrounding space of the piece. The movement of colours
across its surface, and changes in the light, subtly and continuously alter the appearance of the work
throughout the day. What is new here is the square format of the painting, de-stretched and hung on the wall
with well visible its unpainted portions which act as its support and, involuntarily, as a frame, too.
ARTIST
Jacob Kassay (Lewiston, NY, 1984) lives and works in Los Angeles. He studied photography at the State
University of Buffalo. His practice is concerned with experimental and conceptual method and making.
Hovering between painting, sculpture and interactive installation, his work is conceived as a response to
space. The arrangement of an exhibition and how his pieces interact with the surrounding architecture – and

ultimately their audience – is key to understanding the essence of his work. Kassay’s paintings interrelate
and form multiple dialogues: with each other, with the space around them and with the viewer. The language
of materials is important to Kassay, who pays great attention to form, surface and physicality. Although
lacking marks that could be conceived as gestural, a close inspection of his seemingly blank or monotone
paintings reveals traces of their making – small incidental marks, or burnt edges, for example. Jacob
Kassay’s practice also encompasses film and sculpture. Recent solo exhibitions include: 303 Gallery, New
York (2013), Art: Concept, Paris (2013); Xavier Hufkens, Bruxelles (2012); ICA, London (2011). The
presentation of his work at the Collezione Maramotti in 2010 received great attention.
In 2013 he presented his work in group exhibits at Expo 1 - MoMaPS1, New York; at Rosen Gallery, New York
and at Foundation Ricard in Paris.

Thomas Scheibitz
WORK OF ART

Missing Link in Delphi (2007-2008)
oil, vinyl, pigment marker on canvas, 190 x 390 cm

Like Michael van Ofen, Thomas Scheibitz creates works of art that are expression of his ongoing exploration
of the boundaries between abstraction and figuration, and of the question concerning the meaning of
painting today. He answers this question by creating works made of layered form and colors in which a series
of references to the History of Art and images drawn from our collective visual culture are mixed together.
Missing link in Delphi was exhibited at Collezione Maramotti in 2011 and it reflects the artist's inspiration,
ranging from the temples of ancient Greece amd running through a Renaissance perspective to everyday life
images like television shows or commercial logos. In the compositional structure of this painting, in fact, the
variety of iconic and tectonic elements constitute, or allude to, abstract, para- geometrical translations of
figures and signs lifted from the very public repertory of images offered by our historical visual culture and
by the media– newspapers, magazines, advertising, cinema.
The architectural layout of the painting alludes perhaps to the symmetrical forms of a Greek temple, while
the long and narrow upper section may refer to a landscape with the sky and a mountain. The central part of
the painting is occupied by figures that are similar to letters, two inverted “L”s to the sides and two “P”s in
the middle, and what these signs mean is intentionally open and left unclear. This hermetic aspect of
Schebitz's art is also evident in the title. It refers to two different artistic and historical elements: Delphi, the
city that in Greek mythology was the centre of the world and the Missing Link, name of the Austrian group of
Architects from the 1970s. The “missing link” also refers to the Darwin's evolution theory, so that the viewer
associates a series of memories evoked by the words of the title on a parallel with the multiplicity of signs that
build up the painting.
ARTIST
Thomas Scheibitz (Radeberg, 1968) lives and works in Berlin. He graduated with an MFA at the Academy of
Fine Arts in Dresden in 1998.
He started painting and producing sculptures in 1990 and quickly gained international recognition.
His pictorial and sculpture works of art describe with energy the contemporary era and its anxiety expressed
in Scheibitz's art through complex forms that disorient the viewer. In his sculptures Scheibitz follows a

process analogous to painting: he transposes the figures he has collected from the systematic exploration of
the collective imaginary, and hermetically turns them into playful plastic forms. Appropriation for him
always implies re-invention. This is why he regularly mixes in his exhibitions works on canvas and
tridimensional works: they coexist in his daily practice.
From the beginning of his career, his painting and sculptures have resembled architectural models:
“Architecture is a source of formal inspiration for me in terms of how I see and experience a lot of
architecture from the 1920s, or also from the present day, where computers play a greater role in developing
new inventions and possibilities” (Scheibitz, 2007).
Thomas Scheibitz represented Germany at the 51st Venice Biennale in 2005.
Major solo exhibitions include: “Bannister Diamond”, Stedelijk Museum, Amsterdam (2001); “Ansicht und
Plan von Toledo”, Kunstmuseum Winterthur (2001); Museum der Bildenden Künste, Leipzig (2001); “Matrix
i95 1-geometrica B”, University of California Berkeley Art Museum, Berkeley (2001); “ABC - I II III”, Centre
d'Art Contemporain, Geneva (2004); “About 90 Elements/TOD IM DSCHUNGEL” at The Irish Museum of
Modern Art, Dublin (2007); Musée d’Art Moderne Grand-Duc Jean, Luxembourg (2007-2008); Camden Art
Centre, London (2008); “Il Fiume e le sue fonti” at the Collezione Maramotti, Reggio Emilia (2011); “A
Panoramic View of basic Events”, Tanya Bonakdar Gallery, New York (2012); “One-Time Pad” at MMK,
Frankfurt (2012). In October 2013 he participated in FIAC - Foire Internationale d’Art Contemporain - in
Paris and had a solo exhibitions at BALTIC Centre for Contemporary Art, Gateshead (2013); at and at Sprügh
Magers, Berlin (2014). Furthermore, Scheibitz will present his work in June 2014 in two group exhibits at
Städtische Galerie Saarbrücken and at Museum für Konkrete Kunst Ingolstadt.

Echoes in Architecture and natural environment
(5 artists)

Daniel Rich
WORK OF ART

Tokyo, 2013

acrylic on dibond panel, 213,36 x 218,44 cm
Daniel Rich’s work examines how the reproduction and proliferation of images shape our perception of
physical structures and the ideologies that they embody. Rich’s pictorial architectures represent an
iconographic discourse on changing political power structures: by translating found images into paintings,
Rich seeks to call attention to implicit political and social narratives transcribed in the built environment.
In Tokyo, the single vision of buildings is cancelled and there is no indication of advertising, invalidating the
graphic nature of Japanese characters “kanji”, which would have a dual meaning, conceptual and pictorial.
According to Rich, a pervasive theme in his work is the “highly symbolic role architecture plays in politics
and its power to function as a vehicle for the inscription of history.” The artist’s meticulous and systematic
approach to the making of the paintings mimics the construction of the architectural forms that he depicts.
The result is a densely layered surface where each form in the sourced image corresponds to a mapped out
and stenciled shape of color in the painting.
The completed paintings address the viewer first as a precise patchwork of form and color, then as a criticism
of the edifice of representation, and finally as a depository for the artist's ongoing meditations on the fragile
and fallible political, social, and economic systems that shape the individual's relationship to the world.

ARTIST
Daniel Rich (Ulm, 1977) moved to the United States in 1996, he currently lives and works in Brooklyn, NY.
He received his BFA from The Atlanta College of Art in 2001 and an MFA from The School of the Museum of
Fine Arts, Boston and Tufts University in 2004.
Rich’s art is characterized by architectural icons which he shifts throughout his painting in images with a
conceptual significance and meaning. The artist’s technique begins with the photocopy of an image enlarged
to the dimensions in which he has decided to make the painting. He then converts the photocopy into a set of
templates through which he transfers sections of the image, to the smallest details, into panels of wood

coated with plaster. The many details produced with the templates are finally painted with enamel.
Rich has exhibited his work at Andrew Rafacz Gallery, Chicago (2009); at Horton Gallery/Sunday LES in
New York (2010) and at Boston Museum of Fine Arts (2012); relevant group exhibitions were “Transitions”,
Maramotti Collection, Reggio Emilia (2009), “Berlin, Daniel Rich and Wieland Speck”, Horton Gallery, New
York (2010), “LANY”, Peter Blum Gallery, New York (2011), Art Basel Hong Kong (2013) and “October 18,
1977”, Grunert Gallery, New York (2013).
From January to March 2014 Peter Blum Gallery in New York will host Rich's solo exhibition “Systematic
Anarchy”.

Flavio de Marco
WORK OF ART
Three small artworks, connected

Paesaggio con veduta (Roma II), 2010
acrylic and digital print on cavas on wood, 10,5 x 15 cm
Paesaggo con veduta (Roma III), 2010
acrylic, drawing pen and collage on canvas on wood, 10,5 x 15 cm
Paesaggio con veduta (Roma IV), 2010
acrylic, drawing pen and pastel on canvas on wood, 10,5 x 15 cm
These three little paintings are part of the series of artworks made for the exhibition “Vedute” at our
Collection in 2010. The exhibit was composed by large canvases representing six towns in which the artist
lived: Lecce, Roma, Bologna, Milan, London and Berlin. The paintings were accompanied by little paintings
in “postcard” size set on the wall.
With this exhibition the artist continued, with new formal solutions, his research on landscape painting. His
deep knowledge of Art History brought him to produce art in a critical way bringing the observer to reflect on
the meaning of the “Landscape” in present day painting: “The genesis of these paintings is guided by the
tourist aspect of urban experience, as defined by the two moments that precede and follow real experience:
projection and memory” (De Marco, 2011). These images are like city-fragments of Rome, postcards
reproducing only the most “popular” and obvious urban landscape of the Italian city: the important and
famous monuments of the town are reduced to images on the front of a tourist bus. With these works the
artist asks the observer to reflect not only on the effective changes in contemporary landscape but also on our
“experience” of the landscape after the digital age and on the change of our gaze that nowadays is filtered by
the computer screen, so that we have to reflect on the ambivalence between Truth and Virtual.

ARTIST
Flavio de Marco (Lecce, 1975), lives and works in Berlin. Having explored landscape as it relates to the
phenomenon of mass tourism, this theme is still today central in his research with an investigation on the
rules of painting, asking himself the delicate question of the value of the “traditional” pictorial genres. His
previous works and his new artistic production reveal the coherence of his poetry throughout the years and
his constant development of new formal forms of representation.
He had solo exhibitions at Palazzo Massari, Ferrara (2007), at Estorick Collection of Modern Italian Art,
London (2009), at Collezione Maramotti, Reggio Emila, (2010-2011), at Italian Culture Institute, London
(2011). Recently he presented his project “Stella” at Künstlerhaus Bethanien, Berlin (2013), at Frankendael
Foundation, Amsterdam (2013-2014). This project will be hosted from June to October 2014 also at Galleria
Nazionale d'Arte Moderna in Rome.
Recent group exhibitions include “Italiens”, Italian Embassy, Berlin (2011); 54th Venice Biennale (2011); “A
long time ago, in a land far, far away”, John Jones, London (2012); “Landschaft, z.B.”, Fricke Gallery, Berlin
(2012); “Le rotte della pittura. Sessant’anni di astrazione italiana dalla Collezione Garau”, Museo Piaggio,
Pontedera (2013). From February to April 2014, de Marco will also participate to the sixth edition of the VAF
Stiftung Artistic Prize in the exhibition “VI. Premio Artistico Fondazione VAF. Aktuelle Positionen
italienischer Kunst” at Schauwerk Sindelfingen and at the Stadtgalerie, Kiel (May - August 2014).

Laure Prouvost
WORKS OF ART

Swallow, 2013
HD video, 12’7’’
The feminine figures protagonists of the video by Laure Prouvost are like the Nymphs described in Ovid’s
Metamorphosis, they remind us of the story of Echo and Narcissus reflected on the water and completely
linked to the nature that surrounds them. The winner of the fourth edition of the Max Mara Art Prize for
Women, Laure Prouvost, made the video Swallow after a six month residency in Italy, which enabled the
artist to spend time in Rome and in the North of Italy, in Biella. With this film she tried to give form to the
“idea of Italy” in terms of a highly personal interpretation of the notion of an ideal Italian Grand Tour in
which objects and people are the vehicles of encounters and experiences which the artist lived in the course
of her residency. Her aim was to try to give form to sensations, feelings, sensuality and pleasure: blue skies
with scudding white clouds, gusts of wind and flights of birds, ice-creams, mature fruits, budding flowers,
embraces and caresses, fresh grass, springs and fountains. These video fragments follow one another in the
film through the rhythm of the artist’s breathing that permeates the video and moves in unison with the
breathing of the visitor, so that visitors are encouraged to project their own sensory perceptions onto what
they are observing and hearing: this is the source of the feeling of profound and playful pleasure that the
artist’s work transmits with immediacy.
ARTIST
Laure Prouvost (Croix-Lille, 1978) lives and works in London. She attended the SaintMartin’s College (19992002). In 2013 she won the Turner Prize.
Her work is characterized by a mixing of video, painting, sound installations and ready-made. For the
realization of her videos, the artist uses aspects of the cinematographic narrative tradition, but the plot of her
videos is set up on images which introduce an ironic surrealistic dimension so that the viewers have to reflect
on the meaning of the boundary between reality and perception. This aspect of her art is emphasized by the
use of language and the connection between language and understanding.
Prouvost has exhibited her work recently at MOTINTERNATIONAL, London (2012); at Shanaynay, Paris
(2012); at Whitechapel Gallery, London, UK and Collezione Maramotti, Reggio Emilia for the Max Mara Art

Prize for Women (2013); at Morra Greco Foundation, Naples; at Tate Britain, London (2013); Gallery TPW,
Toronto (2013). In February 2014 the New Museum in New York will host the first solo museum
presentation in the United States of Laure Prouvost's work. In 2013 she exhibited in various group shows:
CCA Derry~Londonderry; “No Fear No Shame No Confusion” Triangle France, Marseille; “Assembly: A
Survey of Recent Artists’ Film and Video in Britain 2008–2013”, Tate Britain; “The Assistants”, David
Kordansky Gallery, Los Angeles; “It Heat Hit”, Hartware MedienKunstverein (HMKV), Dortmund; “The
Program: Tom Humphreys/Laure Prouvost”, CourtenyBlades, Chicago and in January 2014 she will present
her work in the exhibition “Far and High” at Fahrenheit - Flax Foundation in Los Angeles.

Luisa Rabbia
WORK OF ART

Dialogue, 2013
color pencils, blue acrylic polyner paint on canvas, 189 x 145,5 cm

The origin of the human body emerges in Rabbia's work, it echoes biological, organic forms.
Dialogue is part of a series of drawings in which human being and nature mysteriously meld together: the
title refers to the dialogue between Humankind and Nature.
The form of an organic amputation recalls human organs, but also ambiguously to a tree by mixing botanic
and physical elements and by comparing the human body, especially the vascular system with the form of a
tree and with its roots.
The blue form is veiled by a “net” of white lines, a border that separates the inside from the outside world. It
looks like the “skin” that protects the human veins, but from a formal and technical point of view the artist
creates a dialogue with the surface of the paper: “Sometimes I draw veins where I find wrinkles in the paper”
(Rabbia).The idea of amputation symbolizes a loss, but it does not seem a definite one, the figure suggests
that something new might be coming out and suggests the idea of growth. Hence the use of the blue color,
symbol and metaphor of the energetic flow of life: “In my work, the blue color operates both symbolically and
visually. It is the color of a universal skin, of blood, of inner feelings and of abstract mental landscapes. I am
interested in the connection between things and I search for it through time, places, thoughts and human
relations” (Rabbia).
ARTIST
Luisa Rabbia (Torino, 1970) lives and works in Brooklyn, (NY). She attended the Accademia Albertina di
Belle Arti in Turin. Her artistic research is focused on the connections between humans and nature (“I want
to capture the essence of the human being”), expressed in her work especially with the symbolic tree-like
form.Drawing is her favourite artistic expression, but thin, bright-blue pencil lines on grounds of white, or
white lines on a dark blue reminiscent of ballpoint-pen ink, often outline and define forms and figures also
in Rabbia’s sculpture, photography and video, adding a graphic quality to her work.
Recently she has been working on the idea of pregnancy and growth extending her field of interest with other

symbolic forms.
Relevant solo exhibitions were at Galerie Charlotte Moser, Genève (2010) and Peter Blum, New York (2012),
among others. Recent group exhibitions: “Magic Moments. The Screen and the Eye”, Isabella Stewart
Gardner Museum, Boston (2012); “Visiting Faculty 2013-14”, Carpenter Center for the Visual Arts , Harvard
University, Cambridge, MA (2013).

Beatrice Pediconi
WORK OF ART
Four small polaroid connected

Polaroid #5

Polaroid #6

Polaroid #7

Polaroid #8

2013, polaroid, 10 x 13 cm each
The work of Beatrice Pediconi witness to the possibility of another form of painting: painting that “mutates”
not on the canvas, but in water. Her practice consists of “painting” on the surface of water and then capturing
the quickly changing images photographically, in a course of a true and proper performative process that
devolves on a spirit of alchemy and its potential photographic registration. Both chance and control
contribute to the results, recalling late 19th-century experiments in which photography was used to record
movements.
Polaroids are one of the artist’s preferred media; they represent the most experimental part of her work, the
essential phase of study and research, revealing the evolution of the artistic process. Pediconi’s Polaroids are
a kind of small miniatures, something the viewer should get closer to see, entering in a phisical proximity
with the artworks.
ARTIST
Beatrice Pediconi (Rome, 1972) studied in both Rome and Paris. In 2010 she moved to New York, where she
currently lives and works. Her studies in architecture led her to a passion for architectural photography, in
which she was active in the years immediately following the attainment of her degree. At the same time she
has undertaken an experimental artistic research that spins a gossamer network of dialog between chemistry,
physics, mathematics, music, photography, video and installation, within a highly individual approach to
painting.
From the cycle of Subtle Bodies, texts written in ink of 2006, to the blue series of Untitled works of 2009, in

which the artist made use of plaster and powders, and then to the Red works of 2011, where she carried out
experiments with various organic materials, the artist’s encounter with the element of water—her immersion
in the element of water—has continued to develop and grow ever more fertile. Her work aspires to couple the
scientific observation of the behavior of materials and the capacity to reproduce them with a state of creative
freedom in which the image is shifted onto planes of perception quite different from those to which
traditional painting has accustomed us. Her praxis finds its basis in the fragility of vision and its
transformation.
Recent solo shows include: Collezione Maramotti, Reggio Emilia (2013); Galleria z2o, Roma (2012); La
Maison Européenne de la Photographie, Paris (2011); Macro, Roma (2011). She was awarded the JB Blunk
Residency, Lucid Art Foundation, Inverness, California (2010) and Best Artist 2008, Biennal of
Experimental Art, Saint Petersburg (2008). Pediconi exhibited her work in many group exhibitions,
including among others, Mart, Rovereto (2012-2013); The Frances Lehman Loeb Art Center, New York and
Auditorium Parco della Musica, Roma (2013).

Echoes in Social and Political History
(6 artists)

Emilio Isgrò
WORK OF ART

Senza titolo (un convegno segreto dei capi della guerriglia da sinistra), 1966
emulsioned canvas, 121 x 181 cm
This artwork is composed of an emulsion canvas on which the printed words are deleted with a black marker
pen. The words are: “A secret convention of the guerrilla leaders” and then the four names are ironically and
mysteriously covered, so that the observer will never know who these leaders are, because their names are
buried underneath the black lines.
It is one of the most relevant and explanatory works of Isgrò’s artistic production of the mid 1960s, during
which the artist “plays” with printed words transforming them and re-creating a new meaning, different from
the original text, a new history and a new aleatory language through this technique. The “deletion” of the
word on the canvas is the expression of the artist's rejection of the procedures through which society and
politics address human desires and thoughts: “I always paid attention to the world, history and to the socalled 'reality'. I have always thought that the impact on the world and history should have come with the
works and 'instruments' which I realized” (Isgrò 1970-1975).

ARTIST
Emilio Isgrò (Barcellona Pozzo di Gotto, Sicily, 1937) lives and works in Milan.
He started his career writing lyrics and up to the 1960s his interest focused on the Concrete and Visual
Poetry. His visual poems are characterized by an inspired balance between linguistic and iconic elements
(Volksvagen, 1964); at the same time he developed the art technique of “cancellatura”, the word-deletion
through which he deleted words in newspaper articles, books and encyclopedias. With these artistic
conceptual experimentations he observes critically and sarcastically contemporary civilization, denounces
consumer society, the press and advertising images, offering however the possibility to create something new
with the de-contextualization of sentences: “This is the deletion. A spot which covers a word, separating it
from the world and freeing it up” (Emilio Isgrò, 2008).
A strong experimentation characterizes also his activity as a writer (L'avventurosa vita di Emilio Isgrò, 1975;
Marta de Rogatiis Johnson, 1977; Polifemo, 1989).
Among his most relevant exhibitions: Biennale di Venezia (1972, 1978, 1986, 1993), Biennial São Paulo,
Brazil (1977), MoMa, New York (1992) and Centro per l’Arte Contemporanea Luigi Pecci, Prato (2008). His
work was exhibited recently at Galleria Nazionale di Arte Moderna, Roma (2011), Rovereto (2013), Galleria

Nazionale d’Arte Moderna e Contemporanea, Roma (2013). Recent group exhibitions: “Andata e ricordo.
Souvenir de Voyage”, Mart, Rovereto (2013), “Wunderkammer. Arte, Natura, Meraviglia ieri e oggi”, Museo
Poldi Pezzoli, Gallerie d’Italia, Milano (2013-2014).

Claudio Parmiggiani
WORK OF ART

Proprietà privata, 1968
marble, 20 x 30 x 5 cm
The discourse on the relationship between language, sign and image visible in Isgrò's work still continues,
with different formal solutions, in the artwork by Parmiggiani.
In Proprietà privata (Private property) the words are engraved in the marble: the artist uses a precious
material normally related to ancient art, ascribing it with a symbolic meaning so that “significance” and
“object” are identified with the fusion of writing and material. Probably referring to the artistic
experimentations of the visual and concrete poetry developed in Italy during the 1960s and 1970s, the artist
spreads a message which is immediately “visualized” in an “image” by the observer, who is brought to reflect
on the “concept” of Property.
ARTIST
Claudio Parmiggiani (Luzzara, Reggio Emilia, 1943) lives and works in Torrechiara (Parma). He studied at
the Fine Arts Institute in Modena while spending time at Giorgio Morandi's studio in Bologna (1959-1961).
History of Art, Philosophy and Poetry are the theoretical and visual structures on which Parmiggiani's art is
grounded. His artworks refer to ancient Greek and Roman sculpture or to the Renaissance, Piero della
Francesca, Albrecht Dürer (Giordano Bruno, 1977) or the Baroque and Gian Lorenzo Bernini (La Notte,
1964). His art is the result of a profound reflection on themes such as Time, Memory, Past and his deep
knowledge of poetry, philosophy, alchemy and music is gently and mysteriously disclosed in his artworks.
His artistic research, with a conceptual origin, reflects on the role and nature of images and their emotional
and cultural references.
He uses different materials and techniques: photography, plaster cast, assemblages of contradictory elements
and painting are used with a dialectical impulse through which the memory of past and the mystery of the
present coexist.
He made many outdoor permanent installations, such as Il Bosco guarda e ascolta (1990) at Portualès Park
in Starbourg and Faro d'Islanda (2000). He was invited at the Biennale of Venice several times (1972, 1982,
1984, 1995) and he has exhibited his work in the most important European Museums and Institutions in
Milan, Darmstadt, Montepellier. He has recently exhibited at Palazzo del Governatore, Parma (2011); Galerie
Meessen de Clerq, Bruxelles, (2011); Simon Lee Gallery, London (2013). A work of art by Parmiggiani was
recently loaned by the Maramotti Collection to the group exhibition “L'altro ritratto”, Mart, Rovereto (20132014).

Andrea Büttner
WORK OF ART

Table, 2010
wooduct, 147 x 142 cm
Like Laure Prouvost, also Andrea Büttner won the Max Mara Art Prize for Women, but in 2011. She was
invited to spend six months in Italy to make a project, “The Poverty of Riches”, that was acquired by our
Collection.
Büttner decided to spend this period in religious communities, where she was fascinated by their life. This
artwork is part of a series of woodcats directly inspired by Giotto's frescoes in the Basilica of San Francesco in
Assisi. This woodcut reproduces the table of the Italian Saint painted in Assisi and it reveals the artist's
poetry exploring the crossover between religion and art and the similarities between religious communities
and the art world, above all in relationship with the idea of Poverty.
Büttner reflected on the parallelisms between the style of life of Saint Frances inspired to poverty and the
Italian art movement Arte Povera that used poor, everyday materials and transformed them in work of arts:
she had the possibility to assimilating them also visiting our Collection: “Mario Merz produced several pieces
of tables. When entering churches in Italy, but also in Germany or England, you often encounter tables in the
entrance area. On these tables you might find art historical information, leaflets or other sorts of information
important for the church community. The social function of the table is important to me” (Büttner, 2010).
ARTIST
Andrea Büttner (Stuttgart, 1972) lives and works in London and Frankfurt am Main. She studied at the Royal
College of Art in London, where she was awarded her PhD in 2010.
Büttner's work includes many techniques: woodcuts, video, photography, installations. All these elements are
used to express her artistic research: the question on aesthetic and social uses and its art- historical
reference.
Her works derive from her interest in ethical questions, such as the relationship between Poverty and Shame.
With a deep “conceptual” approach of making art, she reflects on the value of Poverty in our society and with
this she follows artists such as Rosemarie Trockel.
The project “The Poverty of Riches” was presented at the White Chapel Gallery in London and at the

Collezione Maramotti in Reggio Emilia (2011-2012). Recently the artist presented her work at Hollybush
Garden, London (2012), at International Project Space, Birmingham (2012), MK Gallery, Milton Keynes
(2013); the MMK Museum für Moderne Kunst in Frankfurt am Main has dedicated an exhaustive exhibition
to her work (2013). In 2014 she will exhibit her work in many museums and galleries: at the Douglas Hyde
Gallery in Dublin (January - March 2014); at the National Museum Wales, Cardiff (February 2014); at Tate
Britain (April 2014); at Walter Phillips Gallery – The Banff Centre, Canada (April 2014); at Museum Ludwig,
Köln (April 2014) and at Hollybush Gardens, London (October 2014).
Among the group exhibitions we would like to remind: 29th São Paulo Biennial, Brazil (2010); “Love Boat” at
Kunsthaus Essen (2010); “Documenta (13)”, Kassel (2012); “The Assistants” at David Kordansky Gallery, Los
Angeles (2013); “You don't need a weather man to know which way the wind blows” at Hollybush Gardens,
London (January - February 2014).

Kaarina Kaikkonen
WORK OF ART

From Generation to Generation, 2001
men jackets, 78 x 407 x 30 cm
In the art of Kaarina Kaikkonen familiar, private, intimate objects acquire a new life and become images of
universal feelings and moods.
This artwork is composed by a series of second-hand men jackets that symbolize the artist’s father: in fact
the main theme is his memory after his death. On the one hand clothing is a concrete sign that gives form to
feelings such as memories and loneliness, on the other hand thanks to Kaikkonen's artistic transformations,
individual clothes carry with them their own, former layers of meaning into a new context and into
something new that expresses a sense of hope and regeneration, these jackets turn into a prehistoric,
archetypal animal.
A domestic, biographical element is elevated to a universal place which embraces every human being by
invoking a relation with time, past and memory: “From Generation to Generation is a life metaphor. Every
human being carries with then the history, the past, ancestors and grandparents, so that they become part of
our lives” (Kaikkonen).
ARTIST
Kaarina Kaikkonen (Lisalmi, Finnland, 1952) graduated at the Finnish Academy of Fine Arts.
She is internationally known for her large-scale, monumental installations, which are always related to the
places in which they are created. Her installations communicate with the historical and spatial environment,
both in form and content. In this way, she arouses with her art moods an identification of the viewer with the
community either by letting the empty items of clothing act as human beings, or by using her every day
objects play with the landscape or architecture that surround her works of art. These installations are
monumental but they are made with worn and fragile materials, symbolizing the frailty of human beings, so
that life and death have a tangible presence in her installations.
Her installations were and are placed in the open air, in public areas and institutions in Finland, United

Kingdom, United States, Italy, Russia, Egypt, Canada, France, China.
Recently she has exhibited her work in many solo exhibitions and projects including those at Galerie
Forsblom, Helsinki (2011); Collezione Maramotti, Reggio Emilia (2012); MAXXI, Roma (2012); Museo de la
Memoria y los Derechos Humanos, Santiago, Chile (2013); K11 Art Space, Shanghai (2013); CentroCentro
Cibeles de Cultura y Ciudadanía, Madrid (2014).
In 2013 she exhibited in many group exhibitions and events such as: “The Blue Rote” at Fabrica - Brighton
Festival; “Nordic Cool”, Kennedy Center, Washington D.C.; “Out of Fashion - Textiles in Contemporary Art”,
Gl Holtegaard, Holte, Copenhagen; “We Are The Boat”, USA-Europa, Gare de l´Est, Paris, and “Icastica”,
Arezzo.

Tom Sachs

WORK OF ART

On/No, 1998
mixed media, cm 19,50 x 13,50 x 11,50
The work of art is composed by a little, circular iron pedestal on which two cardboards with the the letters
“O” and “N” are fixed. On the back there is a mechanical system that can turn the cardboards so that it is
possible to change the letters and have two different writngs: ON and NO.
Small table work born with the involontary collaboration between Luigi Maramotti and Tom Sachs during a
chat that turned out to be really inspiring for the artist. The interest for Japanese culture leads to a reflection
on the changing habits in contemporary society.
The strong concept of ON is untraslatable in Western culture. In some ways, it is the responsibility for men
to keep family honor and dignity high in relation with their fathers and ancestors in general.
The “ON” cardboard in the work could be easily rotated 180° and turn into a “NO”. NO is the rappresentation
of the anti-ethical attitude for the young americans to assert their identity in contrast with their fathers and
the past in general. This work is the syntethis of Sachs’s way of working, his attitude towards playfullness,
bricolage, ready made. and downplays his cruel stigmatization of American Society
ARTIST
Tom Sachs was born in New York in 1966. After studying at the Architectural Association in London in 1987,
he received a B.A. from Bennington College, VT in 1989.
Tom Sachs is a sculptor, installation artist, and painter known for his innovative renaming, examination, and
questioning of icons of capitalist culture and systems of daily life.
His sampling of capitalist culture in his subject matter—remixing, dubbing, and spitting it back out—results
in transformed and transforming imagery; he only apparently embezzles this charachteristic in order to
ridicule and boycott it. His complete embracing of different techniques such as design, assemblage and
bricolage (a culture that repairs rather than replaces opposite to American’s which just replaces) places his
work in the middle between a craft object and a commercial and reproducible one.
Like any good engineering project, everything in Sachs’s works can be stripped down, stripped out,

redesigned, and improved. He appropriates elements from American popular culture, including fast food,
skateboarding and hip-hop music, and mixes them with overt references to luxury fashion labels, as well as
icons of Modernist art and design.

Even as Sachs's work maintains an overt antagonism toward

consumerism and globalization, it reveals an inherent idealism, championing transparency of production and
homespun craftsmanship.
He said “the motivation behind this was what anthropologists would call, “sympathetic magic.” For instance,
you make a voodoo doll or a model of your enemy’s fort and you burn it down, as a way of visualizing his
demise. Similarly, sympathetic magic can be used positively.” Tom Sachs constructs models of pop, fashion,
and design icons — from Reitzvelt chairs to McDonald's arches. He employs foam core, Sharpie markers,
duct tape and hot glue. His objects are intentionally rough-shod, as if he were spontaneously working out his
obsessions, of which there are quite a few. They include: weaponry, Hello Kitty, high-fashion logos, the
Simpsons, toilets, and high-modernist furniture.
His works of art are sculptures built with the aim of representing violence in today’s society (both physical
and psycological) made up of slogan and logos. Guns, fast–food, Hip Hop, skateboarding melted with highsociety obsession for status symbols. The visual precariousness and immediacy of communication is the
response to the capitalist ideology of change in types of Production, Consumption and Desire.
His work has been collected by the Solomon R. Guggenheim Museum, New York; the Whitney Museum of
American Art, New York; the Centre Georges Pompidou, Paris; SFMOMA, San Francisco and the Astrup
Fearnley Museet for Moderne Kunst, Oslo.
He has exhibited all over the world in different spaces, including Mary Boone Gallery, New York (1999);
Deutsche Guggenheim, Berlin (2003); Tomio Koyama Gallery, Tokyo (2005); Astrup Fearnley Museet for
Moderne Kunst, Oslo (2006); Gagosian Gallery (2007); Des Moines Art Center, Des Moines (2007); Lever
House, New York (2008); Aldrich Contemporary Art Museum, Ridgefield (2009); Thaddaeus Ropac, Paris
(2011); Sperone Westwater, New York (2011); MARS Park Avenue Armory, New York (2012); Baldwin
Gallery, Aspen (2013).
Tom Sachs presented his work in many group exhibits and events, at the Biennale di Venezia, Venezia
(2010); Biennial São Paulo, Brazil (2010); Museum of Contemporary Art, Los Angeles (2010); Kunsthalle
Wien, Wien (2011); Metropolitan Museum of Art, New York (2012); Palais de Tokyo, Paris (2012) and Lyon
Biennial, Lyon (2013-2014).

Gregory Green
WORK OF ART

Bible Bomb # 1893 (Russian Style), 1998
mixed media, 33,6 x 27,9 x 7,6 cm

Green’s artwork specifically addresses the spectacle, psychology and aesthetics of violence and danger: in his
art devices which resemble bombs, he wants to demonstrate the ready availability of bomb-making
instructions on the Internet.
“The tools of my trade are essentially anything you find in a hardware store or in a pharmacy or in a child's
toy store. Most of the materials utilized for building the work that I'm building are very common basic
materials, from plumbing materials to electrical materials to kitchen timers to basically anything”, Green
says. “Building all of the very violent works that I've built and just being a product of classic museum school
education, sort of, basically is a warning sign that if some yahoo from Brooklyn, with no technical training,
can do these things then anybody can do them”.
Bible Bomb is potentially functional: this works of art, pending the addition of just one ingredient — ranging
from semtex to plutonium — would become illegal bomb.
“The reason I started with the bomb work was to create a sense of conceptual terrorism. By not knowing
what it is and encountering it in a gallery you assume that you're safe in a gallery. So it has to be some sort of
conceptual game. And terrorism if you break it down into its simplest, basic parts, it's really an event of
extreme spectacle, that creates a form of media interest for the perpetrators of those events to then make
some sort of statement”.
ARTIST
Gregory Green was born in Niagara Falls, New York in 1959. He attended undergraduate school at The Art
Academy of Cincinnati and graduate school at The School of the Art Institute of Chicago. He was a working
Artist in New York City for 18 years until joining the faculty at the University of South Florida, Tampa, as
Associate Professor, in the fall of 2006, where he now resides, and continues his studio practice.
Gregory Green is internationally recognized for his challenging work and the numerous controversies it has
spawned in the USA and Europe. Since the mid-1980’s Gregory Green has created artworks and

performances exploring the evolution of empowerment, which considers the use of violence, alternatives to
violence and the accessibility to information and technology as vehicles for social or political change.
Many of Green’s artistic investigations have focused on terrorism and the possibilities for sabotage of the
physical infrastructure, and the ease in which individuals, armed with readily available information, can
endanger the status quo.
Believing in passivism and organised non-participation as the ultimate forms of empowerment, Green
predicts that individuals and groups will increasingly employ alternative strategies in attempting to establish
new social systems. His work can be read as a thesis on the success or failure of resistance to established
orders and societal mores. Referencing historical precedents and disturbingly anticipating various current
events, such as the tragedy of 9/11 and the Arab Spring, Green’s provocative works blur the boundaries
between art and activism, culture and social commentary.
With over thirty solo exhibitions and hundreds of group exhibitions, Green has played a significant role in
the Contemporary Art discourse of the last twenty years. His work is included in major public and private
collections, including among others the Museum of Contemporary Art, Los Angeles, the Tate Gallery,
London, the Saatchi Gallery, London, the Museum of Modern Art, New York, the Whitney Museum of
American Art, New York, the Mori Museum in Tokyo; and his work is represented by numerous galleries in
Europe and the United States.
He had solo exhibitions at De Watertoren Aktuele Kunst, Vlissingen, Netherlands (2002); Stadsgalerij,
Heerlen, Netherlands (2005); Regina Rex, New York (2011).
Gregory Green presented his works also in many group exhibits, among others: “Oracle of Truth”,
Aeroplastics Contemporary, Brussels (2005); “Down by Law“, The Wrong Gallery as part of the “Whitney
Biennale”, The Whitney Museum of American Art, New York, (2006); “Grow Your Own”, “ETATS (faites-le
vous-meme)”, Palais de Tokyo, Paris (2007); “That Was Then... This Is Now”, P.S.1 MoMA, Museum of
Modern Art, New York (2008); “That’s All Folks!”, Stadshallen, Brugge (2009); “Just Love Me”, MUDAM,
Musee d Art Moderne Grand-Duc Jean, Luxembourg (2010); “Monanism” MONA Museum of Old and New
Art, Hobart, Tasmania (2011); “Absentee Landlord”, Walker Art Center, Minneapolis (2011); “The Typhoon
Continues and So Do You”, Flux Factory, New York (2011); “Project Room, Miami International Arts Fair”,
Mindy Solomon Gallery, Saint Petersburg for Miami International Art Fair, Miami (2011); "Returned to
Sender, A Mail Art Exhibition", Tempus Projects, Tampa (2011).

Origin and Future
(6 artists)

Huma Bhabha
WORK OF ART

Untitled, 1995
mixed media, cm 37 x 28 x 21
This mask is part of a series of six masks realized by Huma Bhabha in the 1990s: “In the mid-1990s I did a
series of masks that I thought of a combination of African masks and Star Trek. My recent portrait drawings
are informed by a beautiful picture of an African sculpture” (Bhabha, 2011). The masks have been presented
at the Collection in the exhibition Players (2012), together with six new drawings.
Focus of the show was Bhabha's reinvention of the human head, deconstructing and reconstructing an
archetype in which she gathers and transforms various art-historical typologies: from the African, Oceanic
and carnival masks to those worn by the actors/dancers in the Indian theatre, from the grotesque faces of
Expressionist painting to the demonic, hybrid features we may find in the characters of science-fiction
movies or the Marvel comic books. This mask is a technological portrait of an archaic being, constructed
using papier mâché and found materials, including plastic cables and vacuum cleaners hoses, almost as
remnants of special effects from science-fiction and horror films. The face symbolized by the mask is the site
where moods and emotions are made visible and where the individual identity meets the society; through the
mask past human beings become present: “Players ... masks for what kind of ritual? gathering? or
tournament? Lions, warriors, clowns, monsters ... all mashed up into some kind of twenty-first-century
synthetic plaster, mutated and reinvented as a new/old race” (artist's statement, 2011).
ARTIST
Huma Bhabha (Karachi, Pakistan, 1962) lives and works in Poughkeepsie, New York.
She received her MFA in 1989 from the Columbia University.
Bhabha had been trained mostly in drawing, printmaking and painting, but in the course of her career her
work began developing toward sculpture, in which references to her origin country related especially to the

Pakistan political and social situation are visible.
She was influenced early by Picasso, Giacometti and Rauschenberg among others, but later
other forms of content including horror and sci-fi movies, especially the monsters and special effect became
more direct influences.
Working with found materials and constructed forms, Huma Bhabha reworks the familiarity of everyday
objects into creepy inventions. Something between a primitive species and space alien, in which the figure is
always protagonist. Her works of art embrace the most profound of themes and make the viewer reflect on
the question oh the human nature, the involvement in the present life with a gaze to the history.
In 2010 Salon 94, New York, dedicated her a significant solo exhibition. Bhabha has been exhibited her work
at Aspen Art Museum, Aspen (2011); Galerie Niels Borch Jensen, Berlin (2011); Rhona Hoffmann Gallery,
Chcago (2011); Collezione Maramotti, Reggio Emilia (2012); Musée du Quai Branly, Paris (2012) and at
Moma PS1, Long Island City, (2013).
She had recent group exhibitions at International Center of Photography, New York (2013) and Martos
Gallery, New York (2013).

Bertozzi & Casoni
WORK OF ART

Gorilla nero su tre valigie, 2002,
polychrome ceramic, 117 x 64 x 52 cm
Life frailty, the boundary between natural and artificial, the study of ancestral archetypes to make visible
collective depths and fears of present day society are the main themes of Bertozzi & Casoni's work.
Gorilla nero su tre valigie stages three suitcases on which sits a gorilla concentrated on reading a book; the
animal seems to rise up with authority and theatrical allure from the pile of luggage.
The two artists make fun of the cultural system symbolized by the books and objects referring to travel, the
three suitcases. Starting from Darwin's theory of human evolution, they create an ironic and ambiguous
image of an ape, the primate most similar to humans, shown in a pose and surrounded by objects which
characterize the modern human being. The image is emphasized by a perfection of execution of the work and
permits to read the use of ceramic by Bertozzi & Casoni in a way that is not only decorative or symbolic, but
also conceptual, bound to themes such as death and eternity. Ceramic has a peculiar transience, even though
it is characterized by rigidity and lack of flexibility, it is a very fragile element and it breaks easily. However,
“one should remember that it is a fossil-guide. That is to say, in archaeology, ceramic is one of the most
ancient human artefacts and therefore the most important in order to establish the existence of ancient
human communities. So it has a good chance of eternity” (Bertozzi & Casoni, 2005).
This work of art was presented in 2009 at the exhibition “Untitled. The best of Galleria Cardi” at Galleria
Cardi, Milano.
ARTIST
Bertozzi & Casoni is a partnership set up by Giampaolo Bertozzi (Borgo Tossignano, Bologna, 1957) and
Stefano Dal Monte Casoni (Lugo di Romagna, Ravenna, 1961) in Imola in 1980. After attending Accademia di
Belle Arti di Bologna, they started their activity focusing of the main idea of a “new ceramic” both formally
and in content. Starting from hundreds of years of Italian ceramic tradition, they in fact developed new forms
and techniques by using also industrial ceramic materials and creating technically perfect works.
Their sculptures are mocking (Cuccia brillo, 2003) and pervaded by a feeling of attraction for all that is
short-lived, perishable and decaying (the Minimi avanzi series, Madonna scheletrita, 2005 and Riflessione
sulla morte, 2008, in which they rework iconographically Vanitas and memento mori themes of Italian and

Flemish 17th-century painting tradition). To these themes they associate the “epic of trash” as iconographic
imagery through which waste, what is dirty and denied are the starting point for a regenerating and creative
process.
Associating fragments of reality and life in improbable situations, they create a “theatre of the absurd”
between fascination/fear, repulsion/attraction, in which the meanings suggested by the works are also
paradoxical and contradictory.
They have exhibited in Italy, Germany, the Netherlands, the United Kingdom and the United States,
especially at the Sperone Westwater Gallery. Recently they have exhibited their work at: Museum Beelden
aan Zee, The Hague (2013), Beck & Eggeling, Düsseldorf (2013), Galleria Cardi, Pietrasanta, (2013).
Recent group exhibitions: “Contrasti, Dialoghi dal figurativo al concettuale”, Benappi Arte Antica e Moderna,
Turin (2013), “Back to earth. From Picasso to Ai Weiwei. Rediscovering ceramics in art”, Herbert GerischStiftung, Neumünster (2013),“About ceramics”, Otto Gallery, Bologna (2013); “Collection Privée”,
Visionnaire - ex chiesa di San Damiano, Bologna (January - February 2014).

Evgeny Antufiev
WORKS OF ART

Untitled, 2012,
fabric, thread, crystal, 72 x 28,2 x 18,5 cm

Untitled, 2012
fabric, thread, crystal, 44 x 27 x 12 cm
The idea of a Wunderkammer in which a microcosm of intimate and private objects reflects the macrocosm
is visible in Antuvief's work.
These are two pieces of a series of works of art made by the young Russian artist for the exhibition “Twelve,
wood, dolphin, knife, bowl, mask, crystal, bones and marble – fusion. Exploring materials” presented at our
Collection at the beginning of 2013. As the title suggests, these artworks were placed next to natural and
artificial crystals, wood sculptures, boxes, garlands of dolphin bones joining them into a single installation.
These dolls are made of fabric and each of them was sewn by the artist with his own hand with great care,

transforming the textile, both precious and worn out, into “something alchemical”.
Some of them seem like ritual masks and other ones are like hybrid archetypal figures, there is also a stuffed
animal and they all remind us of primeval beliefs. All these figures are in transformation: they have tentacles
or additional extremities, slimy teeth and are linked to something ritual or mythological that speaks about
life and death in a perpetual change and transformation of energy.
Through these figures, the artist invents a tale of ancestors or mythological characters to awake in the
contemporary viewer a new approach to objects by rediscovering the “sacred” that every day life objects have.
The sense of immortality related to masks has the power to reconnect humans with an alternate reality in
which to pursue the construction of our identity and our relationship with the material and spiritual world.

ARTIST
Evgeny Antufiev (Tuva, Russia, 1986) lives and works in Moscow and in Tuva (Siberia). He graduated at the
Moscow Institute of Modern Art.
Deeply linked to the contemporary culture of his generation and influenced by pop art, Antuvief maintains
however a close relationship with the culture of the region in which he was born, Siberia, and its Shamanic
traditions. His powerful poetry concocts these aspects, mysterious messages together with “kitsch”
contemporary objects, materiality and spirituality, by making constant use of a variety of objects and
materials and creating objects and creatures which disorient and attract the viewer.
His highly personal and intimate artistic research opens out onto multiple planes of vision which together
make room for a restoration of the order and meaning of the physical and symbolic world.
He has exhibited at Gallery White, Moscow (2011) and at Regina Gallery, Moscow (2012).
In 2013 Antufiev presented the project “Twelve, wood, dolphin, knife, bowl, mask, crystal, bones and marble
– fusion. Exploring materials” at the Collezione Maramotti, Reggio Emilia; this exhibition will be on view
also at the Multimedia Art Museum in Moscow (February - March 2014).
Especially relevant for his international recognition was the group exhibition “Ostalgia” presented at the New
Museum of New York in 2011 and recently the artist presented his work at the exhibition “Il piedistallo vuoto.
Fantasmi dall'Est Europa”, Museo Civico Archeologico, Bologna (January - March 2014).

Francesco Gennari
WORK OF ART

Autoritratto su menta (con camicia bianca), 2009
ink-jet print on 100% cotton paper, 39 x 25,5 cm (with frame 40 x 26,5 x 4 cm)
The artist-demiurge, custodian of the principles of spirituality and the soul, uses himself to oppose the feeling
of uncertainty and frailty of material life in a continuous aspiration to immortality.
This is what happens in Autoritratto su menta (con camicia bianca) in which the artist photographs the
reflection of his image in a tank full of mint syrup: “I choose as support not a canvas but a liquid that could
give me the possibility of shooting the reflection and changes of my image through the continuous liquid
movement”.
The image in a liquid element reflects not only his physical aspect but his own identity as a man and artist; he
knows that the internal and external image has to change with the passing of time, but the artist, the
demiurge, can retrain this process in finding an intimate connection with Nature and the Universe.
This print was on view at the exhibition “Arte essenziale” in 2011, together with Helen Mirra's artwork and
the three pieces by Caravaggio.
ARTIST
Francesco Gennari (Fano, 1973) lives and works in Pesaro and Milan.
His work reveals a metaphysical vocation in which intuition and associations of ideas project his internal
world.
Noble materials such as marble and glass cohabit with mint syrup, cacao, flour, but also butterflies and snails
(La degenerazione di Parsifal, 2005-20010 and Avendo se stesso come unico punto di riferimento, 2004),
through which he expresses his interest for existential thoughts such as life and death, the first and final
things. Although interested in the implacable “movement” of life that rises up from matter, symbolized by
these materials, he is however projected towards eternity.
Alongside his sculptures and installations, Gennari has been making photographs since the beginning of his
career (Autoritratti series).
Gennari has had significant solo exhibitions, such as those at Musée d'Art Moderne Saint-Étienne (2008); at

Museum Dhondt-Dhaenens in Belgium (2009); at Johnen Galerie, Berlin (2011). Recently he exhibited at
Tucci Russo, Torino (2012) and at the Castello di Fosdinovo, Massa-Carrara (2012). He will exhibit in 2014 at
Museo Marino Marini, Firenze and at Galerie Antonie Levi, Paris.
Important group shows were at Museum of Contemporay Art, Chicago (2009), Musée d’Art Moderne de
S a i n t - É t i e n n e ( 2 0 0 9 ) ; Kunstmuseum Winterthur (2010); Fondazione Arnaldo Pomodoro (2010);
Collezione Maramotti, Reggio Emilia (2011); MUSMA, Matera (2012); Palazzo Reale, Milano (2012) and
recently at Palazzo Cavalli Franchetti, Venezia (2013).

Gianni Caravaggio
WORK OF ART

Agire come la falce di cronos, 2008
bronze, synthetic cord, pigment, variable dimension 150 x 88 x 88 cm
The artistic gesture and its mystery as a creative beginning are the main themes of the work Agire come la
falce di cronos presented at the exhibition of Gianni Caravaggio “Scenario” in 2008.
They are composed of unexpected materials engendering alchemical processes in which the art gesture
becomes a generator of renewed relations with the work itself and its potential and constant re-definition.
Agire come la falce di cronos is composed of a continuous orange rope that descends from the ceiling and is
connected with a bronze-cast shape in spiral form on the floor with pointed corners as an ancient image
symbolizing time: “The work of art is an index finger that points at a time and space which reveal themselves,
forever immobile, in lights and shadows, in the full and empty spaces of matter” (Carvaggio, 2008).
Caravaggio's theoretical thinking on the mystery of art creation and art gesture continued in the group of
works presented at Arte Essenziale exhibition in 2011. The artistic act functions as the beginning of an
endless creative process as the work and opening to the viewer many interpretation possibilities: “Beginning
is a synthesis, already containing the potency of the complexity of the nature of image” (Caravaggio 2011).
The attention that Caravaggio pays to the essence of the artistic gesture assumes in his works an ethical
feature, with the artist asking the philosophical question of the origin and essence of art and life.
ARTIST
Gianni Caravaggio (Rocca S. Giovanni, Chieti, 1968) lives and works in Milan and Stuttgart. He studied at
Accademia di Belle Arti di Brera in Milan.
In Caravaggio's poetry art is a medium for a formative and procedural exploration, giving his works a
metaphorical meaning that suggests connection between his artistic creation, the concrete experience with
matter and a profound level of cognitive and theoretical thoughts.
In his works he uses many precious materials, such as marble and bronze, but he tends to choose perishable
materials such as sugar or seeds, the form of which is destined to change, to mutate in terms of shape and

substance, or to vanish. These unfamiliar materials are necessary to the artist to allude symbolically to the
idea of a primordial essence, through which the artist's action becomes creative and part of an eternal
dimension.
In 2006 Castello di Rivoli dedicated an important solo exhibition to the artist and a relevant group exhibition
was held at Mart (2002). The artist presented his work twice at the Collezione Maramotti, Reggio Emilia: in
2009 with the solo exhibition “Scenario” and in 2011 with the group exhibition “Arte Essenziale”.
Caravaggio won the prize “Premio ACACIA 2013” and recently he has exhibited his work at Spazio Base,
Florence (2013) and at Kaufmann Repetto, Milan (2013). In 2014 he will present an exhibition at Museé
d'Art Moderne, Saint-Etienne and in 2015 at MAGA - Museo Arte Gallarate.

Massimo Antonaci
WORK OF ART

Serpente, 2011
oil colors on virgin fermented papyrus triptyc, overall 200 x 300 cm
The image of art as pure abstraction that brings the artist into a spiritual world is echoed in the work of art by
Massimo Antonaci.
It was part of a project titled “Opus”, presented at our Collection in 2012, composed by four triptychs (Snake,
Circle, Alchemic Doors, Stone).
Each work is realized with fermented virgin papyrus marked by oil color touches: “When I work on papyrus, I
am surprised by the unity that ensues between mind and hand in the gesture of unfurling the sheath, then
placing it on the wall, and finally rolling it up again and placing it back in its case. An action, more than a
gesture, still, motionless, that every time surprises me as a deep insight” (Antonaci, 2012)
In Antonaci’s work, each geometric sign is not creation, but the transposition of Ideas, the recreation of an
Order mental and divine at the same time.
Like an alchemical process in Antonaci's work, the matter first dissolves, then sublimates and finally it
ricomposes in a process that brings to the knowledge of oneself and of God: “The basis of alchemy lies in
what we have to become, in the actualization of our true potential. You have to get down into yourself and
rectify your stone” (Antonaci, 2012).
Snake, symbolize this process: a perfect connection and the crossing all over the divisions, the crossing that
brings to the Totality: “The snake is considered an energetic power in various traditions. In yoga, we know
that it’s Kundalini that inhabits the first chakra. And when that energy doesn’t find expression, it remains
underground as potential, as potency. We know that the snake lives beneath the ground, but we also know
that at the beginning the alchemical Opus, at the level called nigredo, is likewise underground, and inside of
us as potential. Every tradition is based on alchemy” (Antonaci, 2012).
ARTIST
Massimo Antonaci (Grottaglie, Taranto, 1958) graduated in 1981 at Accademia di Belle Arti di Brera in Milan
and in 1989 moved to New York, where he lives and works.
In his artistic research he pays attention to the mutual qualities and functions of materials, especially tar and

glass (From Black to Transparency series), and to their transformations, in a way which the artist compares
to alchemy.
He works also with photography, especially polaroids taken during his journeys, through which he
transforms, in visionary images, the sight of natural, urban, historical and religious landscapes into inner
images and soul visions (A Solitary Journey in a Single Body. From East to West 33 Stations in an
Unknown Land).
Antonaci presented his work at John Weber Gallery, New York (1999); Luhring Augustine Gallery, New York
(2000); Fondazione Orestiadi, Tunis (2010) and at the Collezione Maramotti, Reggio Emilia (2012) with the
project “Ipotenusa”.

